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fookin’ fury of to combine fusion
uitarists, who were already having : and southern boo-
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‘ncompassing mastery of speed tech- g
iiques like sweep-picked arpeggios, ; \ HTIL EUITAR PLA“NG is designated as an Olympic event,
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Jing, tapping and more inspired gui- Pe the world. .

However, Willie Jordan, who goes by the name Willjay on the
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which he plays each note and how he 2 : i ¢ clips and P:'Li'\l:\'t:ll(i ly counting note, Jordan came up with
makes absolutely every one count : his own list of the 50 fastest pl: and posted them on the MAB
from a melodic perspective. Even ¥ Al e forum in 2006, although he focused only on alternate picking and
3 - | not other speed techniques like ep picking or tapping.

more frustrating is how easy he
inakes everything look when he plays
onstage, performing kung fu kicks

So whois the fastest? According to Willjay s Shawn Lane, whe
r -ked at 18 notes per second. But if you want to count what
x N “&nasmodic Arm Vibration?” (which he criticizes as
elona named
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and acrobatically flinging his guitar T :
without ever missing a note, Bastard. respective genres were hardly on | I A
....... nn s - Spealdngtemsbackthen,butthe last sacir, who posted aclip on the MAB forum of himself playing
‘ laugh belongs to Morse, who is still at 28 notes per second. Tl roject is not all about
| of speed, however: W : es play

going strong today. He has plied his
lightning licks and tenacious tech- )
nique in the service of numerous cleanlin
genres and bands, including latter-day Unfortun
lineups of Deep Purple and Kansas. known pls

uses to evaluate hooke
ed positions.

ely, the discussion quickly shifted away from
‘ou’d actually want to listen to as the thread

overflowed with requests from kids who asked Willjay toclock

them (isn't that still il in the Bible Belt?). Even so, the NPS
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“Birvg of Fire” o craftily keeps hid-
Birds of Fire den during photo shoots. low else can John Mclaughlin Matthew Mills
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- hrvisly six- and seven-string electric guitars .
iz | Mahavishon, generate quantum-shifted note clusters Tony MacAlpine George Bellas .ccomvuiuveeises
?rg};ﬁi{trigmt}?“ exceeding the speed of light? Maybe
g cLaughlin || o5 the six daily hours of practice he Rick Graham ; Toshi Iseda ccccermmcnerecnes
was the first gui- U it o eisanessasesssaseessans
tarist to play jazz putiadurng s
“ffs with all the his rigorous studies at Berklee, where X v h
o Il'ilersc:ilntensity i he mastered the intricacies of sweep Chris Impelliteri .............. German Schauss .............
' brute volume ofock guitar. The and alternate picking. Petrucci’s guitar 2
vorld has never been the same sirce. work.w1th Dream Theater, Liquid Conrad Simon .....coeeeenes Buckethead ........cccoueeees
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